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Ky botim, i shtypur né
lu shpérndahet falas
Muzeun Arkeologjik
rezervave.

2000 kopje, nuk éshté né shitje. The publication printed in 2000 copies, is notintended for
jithé télinteresuarve gé vizitojné sale. It shall be distributed free of charge to all interested

g j visitors of the Archaeological Museum of Apollonia until
the number of copies available finish.

Fotografité e publikuara né keté The pictures published in this publication are original
té realizuara nga institucionet € and are realized from partner institutions of 3D-IMP-
3D-IMP-ACT, si dhe & ACT project and stakeholder institutions that have
projektit gé kané kontribuar né pérgatitj ij botimi. contributed to the realization of this publication.
Mbéshtetja financiare pér hartimin dhe publiki e kétij The preparation and printing of this publication was made
materiali éshté siguruar nga Programi Interreg possible with the financial support of Interreg IPA CBC
Itali - Shqipéri - Mal i Zi 2014/2020. Italy-Albania-Montenegro 2014/2020 Program.
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The authors are responsible for the choice and the presentation of the facts contained in this material and do not
commit the Program. The designations employed and the presentation of material throughout this brochure do not

implement the expression of any opinion whatsoever on the part of this Program concerning the legal status of
any country, territory, city or area, and its authorities, or concerning the delimitations of its frontiers or boundaries.




Projekti 3D-IMP-ACT

[tural heritage smart
ent’, bashkéfinancohet

CBC, Itali - Shaipéri - Mal i Zi 201

Periudha e realizimit: 2018-2020

natyrore dhe kulturore ndérmjet shteteve partnere Itali-Shqipéri-
Mal i Zi, né njé ményré sistematike dhe gjithépérfshirése gé
ndikon né mbrojtjen dhe cilésiné e mjedisit si bazé pér cd
lloj promovimi turistik. Projekti gjithashtu synon krijimin e
produkteve digjitale, modelet 3D VR/AR dhe ture, artefakte
makete 3D té printuara té objekteve, rrjete “virtuale” gé lidhin
sitet e trashégimisé kulturore té pérzgjedhura népérmjet
platformés WebGlS.

Rezultatet e 3D-IMP-ACT né Shqipéri:

Projekti 3D-IMP-ACT ka mundésuar krijimin e njé platforme
online pér lidhjen e té gjitha siteve té pérzgjedhura si
raste studimore té projektit né té tre shtetet partnere.
Platforma https://3dimpact.poliba.it/Im/index.php/view/
map/?repository=3dimpact&project=map, ofron modelet
digjitale té siteve, ture virtuale si dhe informacion té detajuar
mbi to. Parku arkeologjik Apoloni, Kalaja e Bashtovés, Kalaja
e Peqinit jané ndér rastet studimore né Shqipéri té cilat jané
pjesé e platformés. Projekti ka mundésuar gjithashtu krijimin
e tre laboratoreve pér pérdorimin e teknologjive 3D, njéri prej

3D-IMP-ACT project

The 3D-IMP-ACT project “Virtual reality and 3D experiences
to IMProve territorial Attractiveness, Cultural heritage smart
management and Touristic development”, is co-financed by
the European Union in the framework of the Interreg IPA CBC
Program, Italy - Albania - Montenegro 2014/2020.

Realization period: 2018-2020

Partnership: Politecnico di Bari, IT (Lead Partner), Polo Museale
della Puglia (IT), National Institute of Cultural Heritage (AL),
Polytechnic University of Tirana (AL), Crne Gore Podgorica
University (ME).

Website: 3dimpact.italy-albania-montenegro.eu

his project aims to promote and evaluate the natural and
ural heritage between the partner countries Italy-Albania-
negro, in a systematic and comprehensive way that
affects the protection and quality of the environment as a
basis for any type of tourism promotion. The project also aims

ural heritage sites through the Web-GIS based mapping of

hist ite d itorial networks.

| pilot case studies from the three
ttps:/3dimpact.poliba.it/Im/
ry=3dimpact&project=map,

index.php/view/map/?reposi
offers

Web-GIS based mappi of historic sites and territorial
networks, digital site models, photorealistic 3D documentation
of pilot-cases, Virtual/Augmented reality models and 3D

environments of historic sites and detailed information on



té ciléve éshté instaluar prané zyrave té IKTK-sé. Produkte té
tjera té projektit jané mater;j ormuese dhe promovuese,
mimin dhe pérfshirjen e
D i modeleve digjitale té

Kulturore (IKTK),
D-IMP-ACT pér
IKTK-né&, déshiroj té falénderoj té g
partnerét gé kané kontribuar né kété projekt, si d
e késaj broshure t& munguar mbi promovimi
Muzeut Arkeologjik Apoloni, né vecanti:

Zyrén e Administrim Koordinimit té Parkut Arke
Bylis, Muzeun Arkeologjik té& Apolonisé, Universiteti
i Tiranés - Fakulteti i Inxhinierisé Mekanike, Muze
Kombétar, komunitetin lokal gé kané gené té intere
kané marré pjesé aktive né gjithé aktivitetet e realizuara prané
Parkut Arkeologjik té& Apolonisé né kuadér té projektit 3D-IMP-
ACT.

Njé falenderim i vecanté i dedikohet programit té financimit té
kétij projekti, Interreg IPA CBC ltali-Shqipéri-Mal i Zi 2014-
2020, népérmjet té cilit u bé i mundur realizimi i kétij publikimi,
né funksion té géllimit té pérbashkét, mbrojtjes dhe promovimit
té trashégimisé toné kulturore materiale.

Arta Dollani
Drejtor i Pérgjithshém
Instituti Kombétar i Trashégimisé Kulturore

them. The archaeological Park of Apolonia, Castle of Bashtova,
Castle of Pegin are among the selected case studies in Albania
which are part of the platform. The project has also enabled
the establishment of three laboratories for the use of 3D and
digital technologies, one of which has been installed in IKTK
premises. Informative and promotional materials, activities and
workshops aimed at informing and involving young people, 3D
scanning and printing of digital models of heritage objects are
among the other products of the project.

On behalf of the National Institute of Cultural Heritage (IKTK),
and as the Project Manager of 3D-IMP-ACT for IKTK, | would
like to thank all the collaborators and partners who have
contributed to this project, as well as to the design of this
missing publication for the promotion of the collection of the
Apolonia Archaeological Museum, in particular:

e Office of Coordination and Administration of the
Arehaeological Park Apolonia - Bylis, Museum of Apollonia,
Polytechnic University of Tirana - Faculty of Mechanical
Engineering, National Historical Museum, the local community
hown high interest and have actively participated in

s to the financing program of this project,
[taly-Albania-Montenegro  2014-2020,

Arta Dollani
Director General
itute for Cultual Heritage



Muzeu Arkeologjik Apoloni Archaeological Museum Apollonia

The Archaeological Museum Apollonia (AMA) is one of the biggest
Archaeological Museums of Albania. The Museum is set inside the
Medieval Monastery of late 12" century, which itself is a museal
complex among objects and monuments.

manastir mesjetar té fundit té shek. Xll, i cili né vetvete
kompleks muzeal mes objekteve dhe monumenteve.

MAA pérbén njé nga arteriet mé té réndésishme té Parkut Arkeolog A is of great importance in the National Archaeological Park

Kombétar Apolonia, jo vetém pér vizitorét, por edhe pér studiuesit e ollonia, not only for the tourists as visitors but also for the
arkeologjisé. Archa@gology Researchers.

Ky muze u hap pér heré té paré né vitin 1957. MAA rikonceptohet nén TheMuse'um was es'tablished in 1957.' Later i'n 1971'and 1?85 the way
drejtimin e Institutit Arkeologjik né vitet 1971 dhe 1985 pér té sjellé of displaying the objects was reconceived with the intention of telling
historiné e qytetit antik né njé linjé kronologjike népérmjet objekteve throu ndings the history of city in a chronological line.
arkeologjike té ekspozuara. T ical Museum got closed in 1991 and got reopen
Muzeu Arkeologjik mbyllet gjaté vitit 1991 dhe do té rihapet mé pas s nstruction period, funded by UNESCO and Spanish

duke u rikonstruktuar me fondet e UNESCO-s dhe geverisé spanjolle. GAyernment.

Objektet e kétij muzeu jané té ekspozuara kronologjikisht, ku jané rreth
1000 objekte origjinale. Ato ndér mé pérfagésueset, sipas tipologjive
tregojné historiné e Apolonisé nga prehistoria deri né rénien e gytetit .
dhe braktisjen e tij. to the city

Vizita né ambientet muzeale fillon nga periudha parakoloniale duke Visiting the MES
pérfshiré periudhat e Paleolitit té Larté, Neolitit, Bronzit dhe Hekurit. since prefColomI ber
Mé pas vizitori njihet me periudhén Arkaike, e cila korrespondon me
themelimin e qytetit antik té Apolonisé. Ambientet né vijim pérmbajné
objekte té Periudhés Klasike (shek. V-IV p.K.), Periudhés Helenistike
(shek. lll-1 p.K.) dhe pérfundon me Periudhén Romake (shek. I-IV m.K.)
deri né fund té jetés sé gytetit né shek. V m.K..

are origina e most representative ones, which according
to their typology tell the?Apollonia’s history from the Prehistoric times
iod and its abandonment.

the exhibitions of the area findings
er Paleolithic, Neolithic, Bronze and
o know city's Archaic Period, which
consist to the founding t thg city. The other spaces offer to
see objects dated to Classical Perigd (57-4™ century B.C.), Hellenistic
Period (3%-1% century B.C.), Roman Period (I-IV A.D.) till the end of
city’s life in the 5™ century A.D..

Ornela Durmishaj
Director

Ornela Durmishaj

Drejtor

Zyra e Administrim Koordinimit

té Parkut Arkeologjik Apoloni-Bylis

Administration and Coordination office
of the Archaeological Park Apollonia-Bylis
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Koleksioni i Muzeut Arkeologjik
Apoloni

Archaeological Museum Collection
Apollonia

STATUJE E APOLONIT PITIK

Periudha Romake, shek. Il m.K.. Mermer.

Apoloni éshté Peréndia e diellit dhe paragitet edhe si mbrojtési i
kafshéve e i arteve, emrin e t€ cilit ka edhe qyteti antik i Apolonisé. Ai
éshté vendosur né krah té njé tripodi (trekémbéshi), i cili pérreth ésheé
i mbéshtjellé nga njé gjarpér dhe mbi té éshté vendosur zhgualli i njé
breshke, pérdorur si instrument muzikor (harpa e Apolonit).

APOLLO, GOD OF THE SUN, MUSIC, ARTS,
ARCHERY AND THE PROPHECY
Roman Period, 2" century A.D.. Marble.

Apollo is represented with Delphic tripod, the Pithon and the Tortoise
that represents the symbol of the music where the lyra was fixed.

ATU]E ATRONE (ZON_]E ARISTOKRATE)
iudha Romake, shek. Il m.K.. Mermer.

njé pjesétar i familjes. Apolonia, si shumé
iené e saj t€ punimit té statujave. Kéto atelie

dérsa vendi ku do vendosej koka lihej bosh.

ttupin e béré mé herét. Pasi vendosej koka
gjante sa mé shumé personit gé i ishte

dedikuar.

MATRON, STATUE O Y OF THE HOUSE
WITH ARISTOCRA STATUS

Roman Period, 2" century A.D.. Marble.

In the left hand is houlding a pyxis (vase for perfume) while from the

missing head is clear that the statue is worked in two separated pieces,
so the head could be placed in a later moment or could be changed.



EN E TE VDEKURVE)
e, shek. I p.K.. Gur gélgeror.

rralla té paragqitjes s¢ kétyre
skenave né art. Skena pérshkru i vdekurit né botén e
néndheshme. Né¢ hyrje té shpellés jang
dukc i dhéné lamtumirén té ndjcrit

né anén tjetér té lumit. N€ hyrje t&é Had et Mmem ( g]ykates1 i
shpirtrave), i cili vendoste nése do ta le;onte ose jo té& hynte
ishte e njohur pér prodhimin e ketyre

FUNERARY STELE. THE DESCENT IN
Hellenistic Period, 3™ Centur:

It represents completely the descent into the under wy

the upper part the crying ladies, the dead man stepingllown the

stairs which is helped by Hermes Psichopompos to the KSon boat
crossing Stiks river. The stele is decorated with floreal and d
architectonical elements.

STELE VARRI
Periudba Romake, shek. Il m.K.. Gur gélgeror.

Stela pérmban njé mbishkrim né latinisht, ¢ i dedikohet Cecilias: “E
bukura Cecilia, e bija e Luciusit nga Bylisi, gruaja (bashkéshortja) e
Lartidit nga Naisus (Nishi i sotém). Ajo prebet kétu (ka qené vendosur
mbi varrin e saj). Jetuan té martuar sé bashku pér 42 vjet. Né njé
martesé té lumtur dbe pa u grindur asnjéheré.”

FUNERARY STELE, TOMB STONE

nd

Roman Period, 2" century A.D.. Limestone.

'The latin inscription is dedicated to the beautiful Cecilia and her man
Lartidio that lived 42 years together married and happy.




GUR MILIAR (KILOMETRIK)
Periudha Romake, fillimi i shek. III m.K.. Gur gélgeror.

Gur kilometrik me mbishkrim latin i ekspozuar né portikun e muzeut
té Apolonisé. Mbi té vendosej distanca e rrugés. Pérkon me kohén e
perandorit Karakalla. Ky gur ka qené vendosur né njé segment kryesor
té Rrugés Egnatia, prané Apolonisé. Mbishkrimi né latinisht: IMP
CAES (Imperator Kaizar) M (Markus) AVRELIUS ANTONINUS
— PIUS - FELIX - AVGVSTVS - PARTHICVS MAXIMVS

— BRITANICVS MAXIMVS - GERMANICVS MAXIMVS -
PONTIFEX MAXIMVS - TRIBUNICIAE POTESTA XX — IMP
(Imperator) III. COS (Konsul) IIII - PP (Pater Patria) - PROCOS
(Prokonsul). RESTITUIT.

MILESTONE
Roman Period, the beginning of 3 Century A.D.. Limestone.

The object indicates the distance on the road way. The latin inscription
indicates the contribute of the emperor Caracalla on the maintenance
of the Roman route Via Egnatia, the south trace of it initiating from
Apolonia. Into the inscription is described the attributions and the
itles that Markus Aurelius Antoninus held in lifetime (see above).

RUA NEFORMEN E VIOLINES

jjévjecari i II-t¢ p.K.. Terrakoté.

¢”, me gjoks té ngritur dhe me krahé, tip shumé
Neolitit té Voné, ku kemi dhe njé kopje né
: torét antiké na japin informacione se para
ardhjes sé kole

fisit té Taulantév

TERRACOTTA FIGURI

3" millennium B.C. Terracotta.

Violin shaped female is repag§®hting the mother god. Found in the

necropolis of Apollonia, this figurine is typically presented in the West
Balkans end Acgean area in the Neolithic and Bronze Age.




KOTILE
undi i shek. VII p.K.. Qeramiké.

orizontale, gryké té gjeré dhe
cteve té njé aristokrati. Ena

e floreale, ku ndér motivet

cra, si dhe gjethe bimésh

Archaic Period, end of 7"

bottom there are geometric decorations, trianglcs, cirg,
lines. The object is imported from Corinth and found'in A

LEKIT ME FIGURA TE ZEZA
Periudha Arkaike, shek. VI p.K.. Qeramiké.

Lekitet jané ené qé shérbenin pér ruajtjen e verés, vajit, parfumeve

etj., kétu importe atikase, té gjetura né Apoloni. Ato kané formén e
shisheve me vegje, me grykeé té ngushté dhe fund unazor. Lekitet jané
té pikturuara me figura té zeza si dhe paraqgesin skena té cilat jané t&
larmishme si: skena kalorésish, skena dionisiake (skena festash), skena
luftimi nga heronjté e mitologjisé, skena floreale (bimore) etj.. Kéto ené
i gjejmé kryesisht gjaté gérmimeve né varre, ku vendoseshin si pjesé e
objekteve qé merrte i vdekuri né botén e pértejme.

LEKITHOS WITH BLACK FIGURES
Archaic Period, second half of 6 Century B.C.. Pottery.

It is decorated with Dionisiac and floreal motifs. The lekithos are used
to keep oil, parfum etc..




FIBULA BRONZI
Shek. I p.K. — shek. II m.K.. Bronz.

Fibula éshté njé element krycsor i vcshjcs né antikiter, i punuar zakonisht prej
metali (bronz, argicnd, ar, hekur) ose fildish. Ka edhe fibula té punuara me guré

t& ¢muar ose me shumé zbukurime. Ky lloj objekti éshté pérdorur péreé kapur

skai ctenjé vcshjc. Fibulat e para paragiten né cpokén ¢ Bronzit né tumat llire dhe

pérfaqésoiné njé tip unik. Fibulat kishin pér qéllim krycsisht kapjcn S vcshicvc,
ku rolii tyre ishte si karfica zbukuruese, ku “koka” ¢ fibulés, “harku” ose “crupi”
shfaqnin dekorimet mé té hollésishme. Né disa kultura kéto Hoj dekorimesh

mund té kishin referenca simbolike.

BRONZE FIBULA
3" Century B.C. - 2nd Century A.D.. Bronze.

Fibula are clusps for clntlling, used in antiquity. These objects are found in various
metals and material. The fibulae had various decorative shapes such as volutes,
l\(’)‘lt Slh } S, 17(7\\'.\. ctc. ‘Jlld wcere ()&Cl] dL‘CUl';ltL'd W ifll 1“(7tif.\ Cllgl}l\ Cd on fllL‘

be

in né antikitet si dhurata votive pér tempuije kushtuar
¢ vendoseshin brenda né varre si obicktc qé do tfdi
¢ pértejme. Pér kéee arsye filluan ¢ bénin gjithmoné

ishin funksionale por simbolike dhe nuk zinin

VOTIVE OBJECT
6" Century B.C.. Pottery.

These are the imitation of the r al size used vessels. Generally, th
were dedicated to the Godggdfthe temples or placed into the graves for

the dead.




ENE PARFUMI
Shek. V p.K.. Alabastron.

forave né miniaturé ose flakone.
li té celur dhe pérdorcshin pér
e luksi dhe importohcshin nga

¢é kété rast kemi importe

GARUZHDE BRONZI PER TE SHERBYER VEREN
Shek. IV p.K.. Bronz.

Kéto objckte jané gjetur gjaté gérmimeve né nekropolin (varrezat antike) ¢
Apolonisé. Ato pérdoreshin pér té shérbyer verén népér kupat e ndryshme (kilik,
skifos, etj.). Dekorimi i tyre me kokén ¢ Mjelmés tregon se kéto pérdoreshin
népér evente ku € gjithé mund t shihnin réndésiné ¢ familjes qé i kishte, duke
treguar edhe statusin social népérmjet kétyre objekeeve.

BRONZE LADLETS

4 Century B.C. Bronze.

These ladlets are found in the nctropo[is ofr\pollonia. In antiquity were also used
to fill wine cups. The handles are decorated with various motifs, such floral and

Z()Oll]()l‘PlliC ﬁgLII‘L‘S,
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KOTON
Perindha Arkaike, shek. VI p.K.. Qeramiké.

Kotone té shekullit VI p.K., jané ené qeramike, té cilat shérbenin pér té
kulluar verén. Ato kané formé té rrumbullakét dhe buzét e pérveshura
nga brenda deri afér fundit. Pérgjithésisht fundi éshté i sheshté, por né
disa raste té rralla kemi dhe fund unazor. Kotonét e tipit jonik kané
ngjyré té kuqerremtz.

KOTHON

Aprchaic Period,6"” Century B.C.. Pottery.

Kothon, decorated with different geometrical motifs in black color.
This type of vessel is used on the filtration of wine and perfumes.
The lips are turned inwards because of their function to hold in the
impurities.

LPE E PIKTURUAR ME BREZA

€r té servirur verén gjaté ceremonive festive dhe
e qytetit antik t&é Apolonisé nga kolonét e paré
jo éshté gjetur gjaté gérmimeve né nekropolin
été lloj dekori nuk i gjejmé té shpeshta népér
site té tjera t
mitologjike, ekzoti

OLPE, PAINTED WIT
Archaic Period, end of 7* Cen¥tiry B.C.. Pottery.

Olpe is used to serve the wine in festive ceremonies. It is decorated in

four rows with mythological and zoomorphic figures.




ARTEMISA
Periudha Romake, shek. Il m.K.. Mermer.

e tunikén deri mbi gjunjé, e
oné né pozicion vrapimi.

ndérsa prané saj
ndronin Nimfat.

EMIS

The Goddess of hunting Artemis, wildlife, forest
Apollo’s sister is one of the most loved Gods in Apolloni
is shown running, wearing a tunic up to the knee and

NEGATIV TERRAKOTE
Periudha Arkaike, fundi i shek. VI p.K.. Terrakoté.

Né periudhén arkaike fillon prodhimi i terrakotave me negativé.
Terrakotat shérbenin si dhurata né tempuj ose né varre. Né fillim béhej
boceti dhe mbi té merrej negativi, nga i cili do té prodhoheshin né seri

kéto statueta. Terrakotat paragisnin Peréndi té ndryshme apo krijesa
mitologjike, kafshé, figura antropomorfe, lodra fémijésh, njeréz etj..

TERRACOTTA MOLD
Archaic Period, end of 6" Century B.C. Terracota.

On the left is the mold and on the right is the figurine that has emerged
as the final product. In earlier periods, figurines were made by hand,
but from the end of the archaic period, molding began to be used.
Figurines are used as decorations, voting objects for temples or also for
cemeteries. They generally represented gods, animals, banquet scenes or
toys as well




STELE VARRI. GRUA ME VESHJE ILIRE
Periudha Helenistike, shek. II p.K.. Gur gélgeror.

Objekti éshté njé stel€ varri, ku paraqitet njé grua. Emri i shkruajtur
sipér kokés nuk ruhet, por nga modeli i veshjes mendohet se ngjan me
veshjen e grave Ilire. Kété lloj veshje e ndeshim né shume stela varri dhe
statuja q€ jané gjetur né gytete ilire. Kjo tregon se megjithése Apolonia
ishte njé koloni, aty nuk mungoi elementi Ilir.

FUNERARY STELE

Hellenistic Period, 2" Century B.C.. Limestone.

This object is a funerary stele, which from the dress and the cap is
thought to be of an Illyrian. The inscription on the top of the tomb
stone is damaged, and even that it is in ancient Greek language the
Archacologist thinks that the stele belonged to a Illyrian women.

EKIT ME'VERNIK TE ZI DHE FIGURA. HIDRIE ME

vajin, ujin etj.. Zakonisht skenat e paragitura
mitologjia. Ena pasi zhytej né solucionin e

hahej dhe mbi té pikturohej silueta e

LEKYTHOS AND
5" Century B.C.. Pottery.

IA WITH RED FIGURES

Lekythoi are used for parfume
for the water. The red figu

ile Hydria is used principally
ottery with mythological motifs were
produced during Classical Period. These vases are imported from
Attica, found in Apolonia.




KILIK ME VERNIK TE ZI (KUPE PER PIRJEN E VERES)
Periudha Klasike, shek. V-IV p.K.. Qeramiké.

¢ jané ata me origjin€ prodhimi
¢ t€ pérdoren nga shekulli i VII
deri né shek. III p.K..

KYLIX, BLACK PAINTED WT7

Classical Pégipd,

Kylix is used for drinking wine.
waterproof and also the imitation of the metal shine. Thigian Attic

NIKJA QE SAKRIFIKON DEMIN

Periudba Helenistike, shek. III p.K.. Gur gélgeror.

Nikja éshté Peréndesha e fitores, e bija ¢ titanit Palas dhe nimfés

Stige. Ajo nderohej né garat atletike, artistike, dhe fitoret né luftéra té
ndryshme. Nikja ishte ¢ lidhur ngushtésisht me Athinané dhe paragitet
shpesh prané saj me krahé dhe me trofe né artin antik grek. Né rastin
toné na jepet duke sakrifikuar njé dem pér nder té fitores. Mund té
themi se ndoshta ka qené pjesé e njé frontoni té njé tempulli.

NIKE, SACRIFICING THE BULL
Hellenistic Period, 3 Century B.C.. Limestone.

Nike is the Goddess of victory is represented with wings sacrificing the
bull with a knife in her right hand and holding the bull’s horn with her
left. In may be part of a temple pediment.




[ HALLKOMA E BALAITEVE
N 215-200 B.C. Bronz.

Ky mbishkrim daton pas luftés s¢ dyté Iliro-Romake (215-200 p.K.),
kur romakét i shkriné koinonet mes disa qyteteve. Objekti éshté njé

e —— tabelé prej bronzi e gjetur né territorin e Balaitéve, ndoshta né qytetin

. il

antik qé ndodhet né Gurézezg, afér Cakranit. Né té dokumentohet
nderimi g bylinét i béjné udhéheqgsit té rojeve kufitare pér punén e
béré. Ky objeke vjen nga territori i bylinéve, por vendi i sakt€ i gjetjes

nuk dihet.

INSCRIPTION ON BRONZE PLAQUE KNOWN AS
“HALLKOMA E BALAITEVE”

215-200 BC.. Bronze.

The inscription is in ancient Greek and is dedicated to the coronation
in honorship of Peripolarc (military commander) Aristen Parmeni for
his good deeds done to the Balaits (the local Illyrian population in the
back lands to Apollonia).

ATUJE BRONZI E ZEUSIT

et, ndérsa tjetra ka patur né doré rrufené, armén
& rrufeja, demi, shqiponja, lisi.

47 Century B.C.. Bronze.
Zeus is the God of the sky and clffthunder, considered like the

strongest and the king of the G imp. Zeus with the head

turned to the left is represe ak hiting position with his right
hand high ready to throw the thunderbold.




SIRENA VAJTUESE
enistike, shek. I p.K.. Gur gélgeror.

0 dallonin pér zérin e tyre, i
ili hipnotizonte njerézit.

Mourning (wailing) siren are mythological €
bird. Usually they are used to decorate the grave stones

PINCETA PER VETULLAT
Periudha Romake, shek. Il m.K.. Bronz.

Pincetat (njihen ndryshe edhe si piskatore) shérbenin pér kurimin e
vetullave nga graté. Pincetat pérdoreshin né periudhén Romake dhe

ishin té realizuara né metal bronzi. Graté i pérdornin pér pérkujdesje
estetike.

BRONZE TWEEZERS

Roman Period. 2" Century A.D.. Bronze.

Tweezers are objects used for aesthetic care for the eyebrows, generally
J ko) J
from aristocratic women.




RELIEV ME LEJLEKUN
Periudha Romake, shek. Il m.K.. Mermer.

Shpesh heré artistét merrnin frymézim nga natyra gé i rrethonte ddhe
né kété rast artistét e shkollés apoloniate té skulpturés kané prodhuar
njé reliev ku paraqitet njé lejlek duke kapur njé inseke.

RELIEF, REPRESENTING THE STORK CATCHING A
GRASSHOPPER
Roman Period, 2" century A.D.. Marble.

The school of the sculpture in Apolonia is well known for the carving
of the reliefs using different motifs. Here we have a stork catching a

grasshopper.

i tjetér mé t& madh pér efeke dekori. Kéto

ga artizané té specilizuar né kéto lloje

odhimin e tyre mund t€ ishte i ndryshém, si
metal (bronz,a ¢ gelqi, kocké, etj.. Pasi prodhoheshin,
ato vendoseshin te@b cilin ishin krijuar, t€ cilét mund té
ishin helmeta, shpata, ené t€ ndryshme metali, stoli etj..
Kryesisht me aplika zbukuroheshifyobjektet e luksit.

BRONZE APPLIQUE ED WITH PALM
LEAVES
Hellenistic Period, 3" Century B.C. Bronze.

Once produced they were fixed to other objects as decoration. This
applique probably was part of a leather diadem.



AMFORE BRONZI
Shek. 1V p.K.. Bronz.

n e verés ose té vajit € ullirit,
jané prej qeramike, por kishte
etali, si né rastin toné prej
buzé me borduré, bark i

ngjitja e té cilave
ip€rme té vegjeve

This is a table amphora with sferic body and flat end.
fixed under the mouth and the shoulders are decorated with
A third decorated handle is fixed with the lateral handles by
a third ring on top is used to hang the amphora. It is ceremont
especially to serve the wine.

KOKE MERMERI NJE ARISTOKRATEJE ROMAKE
Periudha Romake, fundi i shek. I m.K.. Mermer.

Kjo éshté njé koké gruaje ¢ punuar né mermer, dikur pjesé e njé statuje.
Mermeri mendoshet se vjen nga Karrara, Irali. Koka daton né fundin e
shekullit té I-ré mbas Krishtit. Zakonisht koka kishte cilési mé té miré
mermeri sesa trupi. Ky lloj modeli flokésh me kagurrela, arrihej me ané
té punimit me trapano, i cili fillon me dinastiné Flave (perandorét:
Vespasian, Domician, Titus, 69-96 m. K.). Kjo tekniké té¢ mundésonte
krijimin e duhur té raportit drité-hije edhe gjaté véshtrimit té statujés
nga larg.

FEMALE HEAD

Roman Period, 1" Century A.D.. Marble.

This object represent a aristocratic woman. The marble head was once
part of a complete statue. The hair model shows the social status and
the decoration is made with drills and resembles a wig.




MBUROJA E TIPIT ILIR

Shek. 1V p.K.. Bronz, dru dbe lékuré.

Ky éshté njé nga objektet mé uniké né Shqipéri. Mburoja u gjet gjaté
viteve 80-té té shekullit XX né gérmimet e nekropolit t&é Apolonisé
nga arkeologu Vangjel Dimo, né varrin e njé ushtari hoplit (ushtar
kémbésor i armatosur réndé). Mburoja ka qené prej druri dhe sipér

saj ishte vendosur njé fleté bronzi e punuar me motivet ¢ rrathéve
koncentriké (rrathét koncentriké simbolizonin diellin dhe rrezet e tij qé
pérhapen) dhe né qendér éshté paraqitur Gorgona Meduzé me gjuhén
e nxjerré. Kur u gjet, mburoja ishte ¢ copézuar né 8153 copa dhe jané
dashur mbi 20 vjet puné restauruese.

BRONZE SHIELD, KNOWN AS THE ILLYRIAN TIPE
4" Century B.C.. Bronze, wood, leather.

The Illyrian shield is represented in arts carved in stone or in the

decoration of the bronze coins so this one is unique in Albania. The

circles are symbol of the sun and in the middle the main decoration is

the head of Medusa with snake hair and the tongue outside. This shield

is excavated in the necropolis of Apolonia hardly corroded in thousand
icces, it took more than 20 years for the restoration.

ARGJENDI TE APOLONISE. STATERE ME
ERAKLI (HERKULI)

es¢ monedhat e saj né mesin e shekullit IV para

aré qé pret Apolonia ishte prej argjendi dhe

e paré. Nén

prerjen monetare orfuzit): lopa duke e piré vigi; katrori i
e mbishkrimi AMIQA (AMTQAAQNIATAN

— APOLONIATAN (e Apolonis¢).

SILVER COINS OF A

4" Century B.C.. Silver.

Apollonia started to print her coins in silver in mid of 4th century
B.C.. The first symbols were Pegasos-Hercules similar to the coins of
Corint and later the symbols were unified with the cityes of Korfu and
Durrahium: stylisied rectangle (f) - the calf drinking from the cow
(b), to distinguish the coins of Apolonia above the rectangle was the
inscription AMQA (AMQAAQNIATAN) — of Apollonia.




OJNOHE ME FIGURA TE KUQE
Shek-1V p.K.. Qeramiké.

né fillim € shekullit V para
ja shérbente pér té servirur
yka né formén e térfilit. Ky
azoné, ku mbi koké ka njé

The Amazon is wearing a helmet and holding he
while has the shield in the left one and is avoiding the

spear horizontally represented. The vessel has sferic bo

wine. This is a local pg@duction.

STELE VARRI ME ARTEMISEN

Periudba Helenistike, shek. 11 p.K. Gur gélgeror.

Artemisa éshté Peréndesha dhe Hyjnesha e gjuetisé, kafshéve té egra,
pyjeve, fushave pjellore. Gjithashtu ajo ishte dhe peréndesha mbrojtése
e mureve rrethuese té qyteteve. Né qytetin ¢ Apolonisé ishte njé nga
peréndité mé té réndésishme. Kjo duket né disa statuja té kushtuara si
dhe tempulli né qendér té qytetit apo prerjet monetare me simbolin e
saj.

FUNERARY STELE WITH ARTEMIS

Hellenistic Period, 2" Century B.C.. Limestone.

Artemis is the Goddess of the hunt, wild animals, forests and cultivated
fields. Here she is represented with the panther, a pouring cup in the
right hand and the thyrsos in the left one, with curled hair and goat
skin dress. The decorations make it looking like Dionysus, the God of

wine.




Periudha Helenistike, shek. III p.K.. Gur gélgeror.

Ky objekt éshté prodhuar nga mjeshtérit e skulpturés apoloniate,

té njohur pér shkollén e tyre té skulpturés. Skulptura shérbente si
bazament kolone, ku anés saj kapeshin kangjellat e ballkonit té katit té
dyté té njé banese né ményré gé ti jepte njé pamje sa mé madhéshtore
hyrjes ose fasadés s¢ banesés. Atlanti éshté gjetur né vitin 1958 gjaté
gérmimeve shqiptaro-sovjetike né vilén me impluvium. Njé kopje e tij
gjendet né Luvér, pasi kané qéné cift.

ATLAS
Hellenistic Period, 3™ Century B.C.. Limestone.

Atlas, the strongest of the titans is represented suffering on holding
the earth on his shoulders. The relief is reused in Roman Period as
decoration of the house facade on the impluvium house fixed within
the parapets line. Another copy is exposed at Louvre museum.

RATER ME FIGURA TE KUQE. SKENE DIONISIAKE

] paragitur dy skena me figura té kuqe; né t€ parén
paragqitet Dio erés dhe e teatrit) me dy aktore né krahé
té tij. Kurse né anéfl gje gitet njé Satir q¢ po ndjek njé Nimfe.

KRATER DECORATED H RED FIGURES
End of 4* Century B.C.. Pottery.

This vessel is local productj it 1s used to serve the wine in festive
ceremonies. The decoration depicts Dionisos the god of wine and the
theatre siting on the throne surrounded by actors. In the upper part
theatre masks are painted and floreal motives on the top and meandres
on the bottom close the decorated scene.




SKENA E GJUETISE SE LUANIT
Periudha Helenistike, shek. Ip.K.. Gur gélgeror.

Ky objeke éshté pjesé frizi e fas esore té njé ndértese publike,
c ke gjuajtur, i cili mban njé

thuar nga genté. Poshté saj

simbolizonte diellin né lévizje.
gjaté restaurimit té kishés Fjetjae S

his right hand, followed by hunting dogs hunting the
and the bull. The meanders that decorates the fr.

elements of the influence of Alexander the Great gff the arts.

FIGURINA TERRAKOTE

Periudha Helenistike, shek. IIT p.K.. Terrakoté.

Kétu jané paraqitur dy figurina terrakote t€ cilat pérfagésojné njé

grua me veshje ilire dhe njé burré me tuniké té shek. III, té quajtur
himation. Kéto statueta prej balte t€ pjekur jané dedikime qé béheshin
né antikitet si dhurata pér peréndité e ndryshme né tempuj. Ato i
vendosnin edhe né varret e familjaréve si dhurata apo i mbanin né

shtépi.

TERRACOTTA FIGURINES

Hellenistic Period, 3™ Century B.C.. Terracotta.

The one on the left is representing a man wearing a himation, the
figurine on the right representing a female in Illyrian dress. In general,
the figurines were used as decorations, votive objects or idols so them
could represent different figures such anthropomorphic, zoomorphic
or Gods as well.




RELIEV QERAMIKE, EROSI DHE AFERDITA

Periudha Helenistike, shek. IIT p.K.. Terrakoté.

Ky reliev pérfagéson Erosin dhe Aférditén, Peréndité greke té dashurisé
fizike dhe té déshirés, emri latin i té ciléve ishte Cupido (Kupidi) dhe
Venera. N€ art Erosi paragitet me krahé si té engjéllit, lirén, harkun

me shigjeta, delfinét, fyellin, tréndafilat dhe pishtarét. Né Apoloni, si
kudo né botén antike adhurohej kulti i tij. Kjo déshmohet né statujat
kushtuar atij, gjithashtu né vazot e qeramikés té pérdorura né ceremoni
festive dhe pérdorim té pérditshém.

RELIEF OF EROS AND APHRODITE IN
TERRACOTTA

Hellenistic Period, 3 Century B.C.. Terracotta.

This object is the relief of Eros and Aphrodite, the Greek Gods of
physical love and passion. Aphrodite is represented running over the
sea waves and holding her hands with Eros, represented almost naked
to the right of the relief..

kété rast kemi té béjmé me njé metope qé
itet aktorét gjaté shfagjeve té tyre né teatér,
in tragjedi vendosnin maska me pamje

STONE THEATE
Hellenistic Period, 3" Century B.C..

This is a tragic mask, part of theffj obably from the theatre. The

relief is realized on limesto, arving the curled hair and the open

mouth and big scared eyes. It is evident that the mask is not really used
by actors but as decoration of the architectonical elements of the scene.




KANDILAT
omake, shek. I-I m.K.. Qeramiké.

iudha e themelimit té qytetit
r ndricim. Si Iéndé djegése
lizuar jané ata té periudhés
¢ pérgjithsisht jané me ngjyré

a sigilata né Romé

dhe Korinth.

Roman Period, 14-2"

These lamps are of Roman Period, decorated with re

is decorated with gladiators fighting and the right on
lamps were used to light the rooms but often we find them i
to light the way of the dead to the next world. The carlie

black painted and many times are

LOTORE, ENE QELQI
Periudha Romake, shek. Im.K.. Qelq.

Objekti éshté gjetur nga gérmimet e béra né nekropolin e periudhés
Romake té qytetit antik t&¢ Apolonisé. Qelgi njihej qé nga Egjipti i
lashté, por né pellgun e detit Mesdhe e béné té njohur fenikasit. Né
rastin ton€ kemi: shishe, flakon dhe vazo té cilat pérdoreshin pér vajrat,
kremrat aromatiké; lotore, ené q¢ mblidhnin lotét pér ti vendosur
bashké me té vdekurin, né ményré qé shprehte dhimbjen pér personin
e dashur.

GLASS BOTTLE, LACRIMATORY

Roman Period, I* Century A.D.

The best-preserved glass objects have been excavated in the graves. The
bottle is produced with the new Roman technique, the blowing glass.
The glass is thin and decorated with thicker vertical stripes. In general,
are used for perfumes, oils, but also used as lacrimatory.




#PrekeTrashégiminé

Né kuadér té ruajtjes dhe vlerésimit té trashégimisé kulturore
materlale SI pjese e rendesshm isionit té Institutit Kombétar
ekzistuar gjithmoné nevoja
dhe siteve té trashégimisé
ulturore éshté njé hap i

né rritien e aksesueshmérisé sé 4
pér té gené né njé linjé me té ¢
trashégimisé kulturore.

IKTK-ja, né bashképunim me Zyrén
e Administrim  Koordinimit ~ té
Parkut Arkeologjik Apoloni - Bylis,
Muzeun Arkeologjik té Apolonisé
dhe Universitetin Politeknik
i Tiranés (UPT) Fakulteti i
Inxhinierisé Mekanike, né kuadér
té projektit 3D-IMP-ACT, gjaté
vitit 2020, realizoi  aktivitetin:
“‘Preke Trashégiminé” - Produktet e
projektit 3D-IMP-ACT né funksion
té edukimit.

Né funksion té edukimit cilésor té
moshave té reja, ndérgjegjésimit té
komunitetit, si dhe né ndihmé té
personave me aftési té kufizuara
né shikim, aktiviteti pati pér '
géllim promovimin e trashégimisé

kulturore népérmijet pérdorimit té teknologjive digjitale. Disa objekte
té zbuluara né qytetin antik té Apollonisé dhe pjesé e koleksionit té
MHK-sé, u pérzgjodhén dhe u skanuan nga ana e Departamentit té
Prodhimit dhe Menaxhimit, UPT, pér t'u riprodhuar né modele 3D.
Tashmé kéto modele té printuara né shkallé, gijenden té ekspozuara
né Muzeun Arkeologjik té& Apollonisé. Objektet mund té preken nga
personat me aftési té kufizuara né shikim. Né kuadér té projektit
Muzeu i Apollonisé u pajis gjithashtu me pérshkrime té objekteve
té pérzgjedhura, si dhe té gjithé vitrinave té Muzeut né alfabetin
Brail.

#PrekeTrashégiming, ka pér synim gé té hapé njé kornizé té re dhe
njé ményré té re té promovimit té trashégimisé kulturore materiale
pér té gjithé ata qé déshirojné té mund té njohin vlerat historike
dhe artistike népérmjet shqisés sé prekjes.

Marsela Plyku Demaj
Klodjana Gjata
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“PREKE TRASHEGIMINE”

#TouchingHeritage

In the framework of the preservation and assessment of tangi-
ble cultural heritage, which is an important part of the mission of
the National Institute of Cultural Heritage (IKTK), there has always
been a need for accurate documentation of cultural heritage sites
and sites. The digitization of cultural heritage is a necessary step
considering the development of technology in the world, the ad-
vantages provided from the detailed documentation, the advan-
tages in increasing the accessibility towards information, as well as
the need to be in line with the entire international framework of
cultural heritage.

During 2020, IKTK, in coopera-
tion with the Office of Coordi-
nation and Administration of the
Archaeological Park of Apolonia
- Bylis, the Museum of Apollo-
nia and the Polytechnic Univer-
sity of Tirana (UPT) - Faculty of
Mechanical Engineering, in the
framework of the 3D-IMP-ACT
project, implemented “Touch-
ing Heritage” - Products of the
3D-IMP-ACT project for the
purpose of education.

Parhku Arheologjik Apolloni
29 Shtator 2020

Aiming at promoting quality ed-
ucation to young people, rising
community awareness, as well
as improving access to cultural
heritage for people with visual

s part of the project, the Museum of
ith descriptions in Braille.of selected

objects as well as all the Musedm’s collection.

en a new frame and to introduce a
new way of promoting t [tural heritage for all those
who want to be able t& recognize historical and artistic values
through the sense of touch.

#TouchingHeritage, aims to
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jané véné g]u:hmone né pah nga skulptorct IS penudhes anti

té nénvizuar dhe pérjetésuar lidhjen gjenctike midis dy hyjni

njé nga ekzemplarét mé t& bukur t& ekspozuar né Muzeun

pér nga ményra e modelimit dhe teknika e punimit artistik. Pus

tregon se kemi té béjmé me njé vepér té artistéve lokal té influencuar nga qarqet
artistike té shkollés sé Praksitelit. Si e tillé ajo datohet né shek. IV p

(Publikuar: K. ZHEKU, Skulptura té reja té zbuluara né Apoloni, Buletin Arkeologjik,

£.160 - 163; N. CEKA, SH. GJONGECA]J, S. DE MARIA, Tesori del Patrimonio cu[tum/eAlbaneae,
nén drejtimin e A. Bage, Roma, 2013, f. 64; Thesare té Muzeut Historik Kombétar [ pérgatitur nga D.
Kogi, S. Bushi, A. Llukani], Tirané, 2018, f. 16 - 17).

origlnal

Koka paraqet Erosin, me pamje fémijérore. Karakteristikat e fytyrés spikasin
pér fytyrén e rrumbullakét, faget e mbushura, syté ¢ médhenj dhe ballin ¢ larté,
ndérsa hapja e gojés krijon pérshtypjen e buzéqeshjes sé lehté. Flokét e pasur jané
trajtuar me kagurrela té bollshme dhe lidhen né pjesén e sipérme. Fizionomia
dhe flokét tregojné pér njé punim té kujdesshém, i cili pér nga karakeeristikat qé

paraqet lidhet me punimet e erotéve té periudhés helenistike.

(Publikuar: Thesare té Muzeut Historik Kombétar [pérgatitur nga D. Kogi, S. Bushi, A. Llukani],
Tirang, 2018, f.

EROS, PORTRAIT (Inventory no. 1366)
Marble. Height 17 cm, width 14.5 cm, thickness 15
Apollonia, end of 3" century — Beginning of 2" century BC

3dprinced

HEAD OF “ARTEMIS” (Inventory no. 1259)
White marble, Height 28.5 cm, width 18.5 cm, thickness 24 cm
Apollonia, 4" century BC

Marble head from one statue of Artemis, discovered during the restoration
work at the Agonots monument staircase and most probably served, along with
other sculptures, as decoration part of the triumphal arch of this monument.
The dreamy look, the turn of the neck to the right, the way of treating the
hair and their styling over the head, suggests an Apollon quite similar to that
of the Belvedere. In fact, the similarities between the two deities are always
emphasized by the sculptors of the ancient period, precisely to underline and
perpetuate the genetic liaison between the two deities. The work represents one
of the most beautiful specimens exhibited at the National Historic Museum,
considering the way of modeling and artwork techniques. Head work shows

t we are dealing with a work of local artists influenced by the artistic circles

caksitel’s school. As such it dates back to the 4™ century BC

3dprinced

The head represents Eros, with | . Facial features evidence a round
face, clumsy cheeks, big eyes antl high forehead, while mouth opening creates
the impression of a light smile. Rich hair is treated with abundant curls and
bonded to the upper front. Physiognomy and hair show a careful work, which
by its cteristics relates to the works of the Hellenistic period of the erots.
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TEMPLE FRONTON (Inventory no. 1228)

Limestone Height 47.5 cm, width 0.65 cm, thickness 21 cm

nd

Apollonia,

Personifikim i lumit Aos né reliev, i zbulua

e ka prejardhjen nga Apolonia. Hyji ésht

Aos kishte njé rol té réndésishém né jetén ekonomike t&€ Apo
i Vjosés ndeshet dhe né monedhat e kohés perandorake té
mé tepér adhurimin qé gézonte lumi. Nga ana tjetér edhe burime
p- sh. Valter Maksimi, pohojné rolin mbrojtés g€ i jepej Aosit né
(Publikuar: H. CEKA, S. ANAMALI Disa skulptura té¢ pabotueme té¢ muz
etnografik té Tiranés (Quelques sculptures inédites du Musée archéologique et ethiiogra
Tirana)”, BUShT; Seria Shkencat Shogérore, 3, 1959, f. 75 — 76; N. CEKA, Apollonia.

monumentet, Tirang, 2005, f. 21 - 23, fig. 9; Thesare t¢ Muzeunt Historik Kombétar [ pérgatitur nga D.
Kogi, S. Bushi, A. Llukani], Tirané, 2018, f. 28 - 29)

on

century AD.

Personification of Aos river in relief, discovered by H. Ceka in the village of
Paftal (Berat), originates from Apollonia. God is pictured as a powerful old
man, stretched and laid on the right arm. The face of the old man is imposing,
with long beard and hair, extended over the shoulders which the artist has
represented as if they were wet. The modelling and the work technique shows
the importance of portraying many anatomic details. The identification of
the figure with the personification of river Aos, is supported by historical,
numismatic and mythological elements. River Aos had an important role in
the economical life of Apollonia. Vjosa personification is supported even by
the imperial city coins of the time, which reinforces the adoration attributed to
the River. On the other hand, the written sources, such as f. ex. Valter Maksimi,
avow the defensive role given to Aos in cases of war.

3dprinced

RELIEF WITH
GLADIATORS FIGHT SCENE (Inveutory ne. 1317)

Limestone. Height 58 cm.

ynd

Apollonia,

Relievi i gjetur né Apoloni né zonén e teatrit, €shté datuar né shek. II m. Kr. Ai
mund € jeté dhe tregues i pérdorimit t€ teatrit si arené pér ndeshje gladiatorésh.
Dy protagonistét mbajné veshje té njéjta luftarake, ¢ka do té thoté qé i pérkasin t&
njéjtit grup gladiatorésh. Késhtu, ata mbajné njé veshje té shkurtér rreth legenit
me rrip prej lekure, njé galea (helmeté me fytyré t& mbuluar dhe dy & hapura
pér syté, me njé kreshté), gladius (lloj shpate e shkurtér), manicae (mbrojtése
té shpatullés) dhe greaves (lloj parzmoreje pér kémbét, e cila sherihej nga kyci
i kémbés deri poshté gjurit). Varianti i paraqitur duket mjaft i pérpunuar dhe
pérshkruan pérfundimin e njé ndeshjeje midis dy gladiatoréve, ku fituesi pret
géndrimin e publikut ose funksionarit mé té larté pér té autorizuar vendimin.
(Publikuar: N. CEKA, Apollonia. Historia dhe monumentet, Tirané, 2005, f. 60, fig. 50)

century AD

The relief found in Apollonia in
object might have been used as sj

e theatre dates in 2™ century AD. The
of theatre use as an arena for gladiators
fights. Both men have same typg 0, they wear a short cloth around
belly with a leather belt, a g2 (helmet that cover the face by leaving space
for eyes to see and with a crcst) gladius (type of a short sword), maniacae (for
protection of the shoulders) and greaves (type of legs shield, which protect the
area from leg joint to under knee). This variant seems very elaborated and it
describes the result of the match, where the winner is waiting the spectators or
the highest functionary to decide it.
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3dprinced

ATHENS PROMAHOS (Inventory no. 1374) |

Marble. Sculpture: height of SS cm, width 24 cm, thickness 16.5 cm.
Plinth: height 16 cm, width 28 cm, thickness 20.5 cm

Shtati i peréndeshés éshté zbuluar in situ n eristil té banesés G
dhe mendohet se géndronte mbi stilobatin ¢

e origjinalit t& gjysmés s¢ dyté t& shek. V p. Kr.

skulptorit atikas Fidia. Peréndesha paraqitet si mbro;tcse, me arl

njé qéndrim t€ qeté, e mbéshtetur né njérén kémbé ndérsa tj

saj mbante ndonjé prej atributeve té saj shogéruese. Né piedesta

té késaj skulpture ruhet edhe nénshkrimi i mjeshtrit g e reali

Athina (EYHMEPOX AOHNAIOS EITOIEI). Réndésia

faktin se éshté ndér té pakrat vepra té ruajtura né muzeté shqipta
firmén e skulprorit.

(Publikuar: V. D. BLLAVATSKI, S. ISLAMI, Gérmimet né Apolloni dhe Orik g
BUShT; Seria Shkencat Shogérore, 1, 1960, f. 83 — 84, fig. 24; N. CEKA, Apollomd
monumentet, Tirang, 2005, f. 60; Thesare t¢ Muzeut Historik Kombétar [ pérgatitur nga D. Kogi, S.
A. Llukani], Tirang, 2018, f. 26 - 27).

(7riginal

Apollonia, 2" century AD (?)

The goddesss body was discovered in situ in the yard with peristyle of
apartment G and was thought to stand on his stylobate. The small sculpture
is a replica of the original of the second half of the 5™ century AD, of Athens
Promahos, the worl\ of the aticc sculptor Fidia. The Goddess appears as

S e, with its armour, in a relaxed position, standing on one leg while the
other is easily bent. She is wearing a long tunic and most likely she is carrying in
her hands any of her accompanying attributes. On the quadrilateral pedestal of
this sculpture, the signature of the craftsman is noted to Evemere from Athens
(EYHMEPOX A©OHNAIOZX EITOIEI). Its importance lies in the fact that it
is among the few works preserved in Albanian museums holding the signature
of the sculptor.

3dprinced

PORTRAIT OF SILEN (Inventory no. 578)
Marble. Height 32.5 cm.
Apollonia, 2"-3" century BC

Portreti prej mermeri i Silenit éshté identifikuar fillimisht nga arkeologu austriak
K. Pag, né muret ¢ manastirit t& Apolonisé. Paraqitjet e késaj krijese mitike kané
qgené subjekt mjaft popullor né artin grek, pikérisht pér shkak té lidhjes sé tyre me
Dionisin, si pér sa i pérket pjesés mitike ashtu edhe ritualit. Sileni paraqitet me
floké e mjekér t€ valézuar, té cilat duken té shprishura dhe té shkujdesura. Fytyra
éshté ovale, balli i rrudhosur, hunda e sheshté dhe pérgjithésisht kemi pérpjekje
t€ individualizimit t€ tipareve. Portreti mbart démtimet e kohés; hunda, mjekra
‘mtuara. Paraqitja ¢ pérgjithshme e tipareve té

dhe veshi i majté paragiten t&
fytyrés sé portretit, pércaktojné si daté t& mundshme shek. ITI - IT p. Kr.
(Publikuar: K. PATSCH, Das Sandschak Berat in Albanien, Wien 1904, kol. 153, fig. 118)

The marble portrait of Silen is idenfified for the first time from Austrian
archaeologist C. Patsch in the walls 8 Apollonia’s Monastery. Silen is worked
with waved hairs and beard, whichg d. The face is oval, the forchead
is wrinkled, the nose is flat andg#Pgeneral there is a try for individualisation of

te)
the features. This features gives the possible date of 3*4-2*¢ century BC.
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STATUE OF AN EMPEROR (Inventory no. 1369)
Marble. Height 208 cm.
Apollonia, end of 3" century AD

& Apolonisé. Burri paraqitet me njé veshje té réndé, me njé toge te stilit
perandorak, me njé umbo né formé U - je, qé éshté mjaft e zakonshme pér

qeté té fytyrés. Syté me beben e mbuluar pérgjysmé nga qepallat dhe relievi 1
i flokéve dhe mjekrés, e datojné portretin né fundin e shek. ITI m. Kr. Pérmasat
e médha té skulpturés dhe ngjashméria e fytyrés, sugjerojné identifikimin me
perandorin romak Komod, i cili sundoi midis viteve 180 — 192.

(Publikuar: V. D. BLLAVATSKI, S. ISLAMI, Gérmimet né Apolloni dhe Orik gjaté vitit 1958,
BUSKT; Seria Shkencat Shogérore, 1, 1960, Tab. XII dhe XIII; I. POJANI, Véshtrim mbi koleksionin e
skulpturave té Apolonisé té zbuluara nga Leon Rey, lliria 31, 2003, f. 255, fig. 8: N. CEKA, Apollonia.
Historia dhe monumentet, Tirané, 2005, f. 91 - 92, fig. 78)

Shénim: Kopjet e origjinalit nga Muzeu Historik Kombétar jané
realizuar né kuadér té projektit Interreg IPA 3D-IMP-ACT.

e dimensions of the statue are unreal and it discovered in the west of
leuterion of Apollonia. The man has a long cloth, a toga of imperial style,
n umbo in a shape of U, which is usual in Augustan era. The half-closed
eyes and the high relief of the hairs and beard are elements which dates the
object at the end of 3* century AD. The big size of the statue and the similarity
of the face features suggest the identification with the Roman Emperor
Co 80-192 AD).

O
L

Note: Copy of the original from the National Historical Museum
are produced within the project Interreg IPA 3D-IMP-ACT.
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